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his	work	gained	 a	 new,	 terrifying	 context.	This	 reflection	 in	 connection	
with	his	doubt	 in	a	word,	rejection	of	 the	discursive	role	of	 literature	as	
reservoir	of	symbols	feeding	demagogical	speeches	of	ideologists,	led	him	








fifties):	he	 c o n s t r u c t e d 	 them	in	 the	same	way	as	he	did	 it	with	his	
prolages,	chiasmages	and	“confrontages”,	thanks	to	which	he	became	fa-
mous	 in	France,	Great	Britain,	and	North	America.	Kolář’s	both	dramas	
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which	are	later	developed	in	a	book	of	poems Návod k upotřebení.	It	is	the	
only	work	where	Kolář	directly	harks	back	to	his	prison	experience.	
Mor v Athénách	 is	 collage-like	 (due	 to	 its	 form	 it	 can	 be	 associated	
with	Černá lyra	)	resembling	Chléb...	but,	contrary	to	this	work	it	has	got	
–	 to	 a	 degree	 –	 a	 traditional	 dramatic	 axis.	 It	 is	 built	 of	 quotations	 from	
The conquest of Mexico	 by	William	H.	Prescott,	war	memories	 collected	
by	Otto	Kraus	and	Erich	Kulka	in	a	book	Továrna na smrt (these	were	also	
used	by	Arnošt	Lustig	in	his	Modlitba pro	Kateřinu Horovitzovou),	reports	
from	South	America	 colonization,	 pieces	 of	 the	 sixteenth	 century	 treatise	
of	a	Spanish	friar	Bartolomeo	de	las	Casas	La Brevísima relación de la de-
strucción de las Indias,	old	Egypt	 texts,	a	book	by	Václav	Kočka	Lidice, 






















































Nazi	 crimes	 and	 despite	 containing	motifs	 characteristic	 of	 this	 kind	 of	
stories	 (a	 laud	dance	music,	 shooting	people	above	 the	pit,	burying	vic-
tims	 in	 “layers”	 in	 a	mass	 grave)	 and	 through	 this	 easily	 recognizable,	
is	purposefully	void	of	concrete	details	 (where,	when,	who).	The	author	
activates	memory	or	cultural	connotations	of	the	receiver	and	by	eliminat-
ing	 a	 factual	 layer	 that	 could	 become	 a	 psychological	 safety	 valve	 that	
distracts,	makes	the	viewer	(reader)	to	focus	on	the	most	important	and	by	
it	the	most	difficult	thing	to	bear:	to	the	event	itself.
A	 collage	 (in	 different	 shapes	 and	 variants)	 as	 an	 artistic	 method,	
both:	discursive	and	ethical,	ties	Kolář’s	output	with	literary	and	theatrical	
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a	“strong”	artistic	effect.	Undoubtedly	a	certain	“tropologic	 surplus”	 is	created	as	 if	
a	language	itself,	against	the	author’s	intentions,	tended	toward	figurativity	(Ubertow-
ska	2004:	61).














matic	matter,	appears	in	the	plays	Mor v Athénách 	and	Chléb náš vezdejší.
Poetic	and	artistic	collages	of	Jiří	Kolář	contain	that	rift	of	understate-
ment,	“indeterminancy”	hated	by	ideologists	of	all	breeds.	This	is	close	to	














Decontextualisation	 is	 a	 method	 that	 applies	 almost	 wholly	 to	 the	
play	Mor v Athénách	and	to	a	certain	degree	it	also	appears	in	Chléb naš 
vezdejší. Pieces	connected	collage-like,	taken	out	from	their	original	tex-
tual	 or	 historical	 context	 allow	 the	 artist	 to	 bring	 forth	 ideas	 important	












podléhal	 jeho	 komandu	 a	 názorům.	 Jako	 člen	 ředitelství	 stále	 a	 vždy	 stál	 na	 straně	









































collages	 created	 in	 the	 sixties	 from	 copies	 of	 pictures	 made	 by	 ate	lier	
of	 Prague	 Jewish	 community.	 The	 workers	 of	 this	 shop	 photographed	
goods	and	furniture	taken	away	from	their	Jewish	owners,	proving	in	this	
way	 the	 process	 of	 registering	 and	 transporting	 people	 to	 concentration	






































































The	“witnessing”	(bystanding)	 in	 the	quoted	passage	 is	described	as	













rience	of	 the	poet-witness	as	 to	 the	cross”	(“Kolář	 je	přibit	na	svůj	údĕl	
básníka-svědka	jako	na	svůj	kříž”;	Bauer	2001:	6);	Václav	Černý	described	
him	as	an	observer	of	 reality	and	as	a	visionary;	Emanuel	Frynta	called	
the	author	of	collection	Prométheova játra	 “the	 listening	poet”	 (“básník	




nightmare	 of	 the	war.	He	 also	 uses	 the	 fragments	 of	 the	 second	part	 of	





ence	to	the	story	of	Ladislav	Klíma	Skutečná událost sběhnuvší se v Post-
mortálii,	published	in	1932	(after	author’s	death)	in	volume	Slavná Neme-
sis),	but	this	was	not	the	only	reference	to	Nałkowska.	The	artist	confessed,	
that	Nałkowska’s	 prose	moved	 him	 “tentokrát	 tak	 silně,	 že	 jsem	 se	 bez	
rozmýšlení	odhodlal	napsat,	či	spíše	sestavit	ze	slov	a	vět	povídky	samé	
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Pešat	 evokes	 the	 question	 of	 reception	 habits	 and	 reader’s	 expecta-
tions,	 like	Leszek	Engelking,	who	notes:	 “You	 can	not	 forget	 about	 the	












a	poem	 irrevocably	changes	 the	 status	of	 the	 sentences	used	by	moving	
them	to	the	realm	of	literary,	arts,	ruling	their	rights	–	which	should	be	seen	
as	particular,	suspended	in	the	case	of	verifiability.	
Kolář,	who	 in	1945	gave	 the	 communist	 party	 legitimacy	 and	 since	
that	moment	has	been	consistent	opponent	to	the	communist	system	(due	
to	this	the	author	in	1979	emigrated	to	France),	if	indeed	at	the	initial	stage	
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